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13
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rall. 

rall. 

rall. 

A tempo

q = 72 ca.

A tempo

q = 72 ca.

A tempo

q = 72 ca.

A1

A2

A3

T1

T2

T3

B1

B2

B3
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num- p Chris tum-

" "#
Cre
mp

do- Cre do- Cre do-

!
num-

p
Je sum- Chris tum-
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3
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do- Cre

3

-
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mp
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!
#
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!
#

" " " " "#
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Cre -

!
#
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3

-

$
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3

- num-
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$
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$
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+
' % %) ,
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A2

A3
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T2

T3

B1

B2

B3

!
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crescendo

3

do- Cre do- Cre do- Cre do- Cre f Cre do- Cre

3 3
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!
crescendo

do- Cre do- - Cre

3

do- Cre f Cre do- Cre do-

3 3 3 3

!
Cre do-

crescendo

in u num- de um- -

3
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!
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crescendo

3

u num- de

3
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3
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3
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!
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3

do-
f

Cre

3
3

- -

" # # #
f

Cre do- Cre
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-
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24
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A1

A2

A3

T1

T2

T3

B1

B2

B3
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!"

!"

!"
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3
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- - - - - - do Cre do- Cre - do

ff

3

$
#

Cre do- - - Cre Cre
ff

3 3 3 3 3

$
#

do Cre do- Cre do- Cre
ff

$
#

do-

3

Cre do- - Cre
ff

%
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A2
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Più lento. Tranquillo

q = ca. 64

Più lento. Tranquillo

q = ca. 64

Più lento. Tranquillo

q = ca. 64

32

32

A1

A2

A3

T1

T2

T3

B1

B2

B3
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!
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"
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!
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!
#

sae cu- la-

"
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De um- - - -

"

#
cu la-

f
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"
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q = 38

q = 38

q = 38

IV

SANCTUS
Lukas Langlotz

Altus 1

Altus 2

Altus 3

Tenor 1

Tenor 2

Tenor 3

Bass 1

Bass 2

Bass 3

!!

!!

!!

!!

!!

!!

!!

!!

!!

"!

"!

"!

"!

"!

"!

"!

"!

"!

#
ppp

[nõ] [u] [a] [!] [a] [u]

#
ppp

[nõ] [u] [a] [!] [a] [u]

#
ppp

[nõ] [u] [a] [!] [a] [u]

#
#

[a]ppp [!õ]

Der Rhythmus steht für die Vokalwechsel;
die Übergänge zwischen den Vokalen (und stimmhaften Konsonanten) müssen so fliessend wie möglich sein.
Nach einem stimmhaften Konsonanten direkt zum nasalen o (ist [õ]) übergehen, danach obertonreiche Vokalübergänge
bis zum nächsten stehenden Vokal hervorbringen (Portamento im Vokalbereich). 
Wichtig ist, dass immer viele Obertöne entstehen.

3
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3
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[a] [!] [õ]
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3
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p
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$
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p
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$
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p
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6

6

Fliessender

q = 46 ca.

Fliessender

q = 46 ca.

Fliessender

q = 46 ca.

A 1

A 2

A 3

T 1

T 2

T 3

B 1

B 2

B 3
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!"
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""

""
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""
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3 3
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#
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pp Sanc
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p
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3

mf

3

- - - -

% $
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legatissimo
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p
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3

mf

3

- - - -

% $
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p
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3
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10
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A 1

A 2

A 3

T 1

T 2

T 3

B 1

B 2

B 3

!
tus

mf
-

"
ppp

Do mi- nus-

(ca. h )

de us- sa ba- oth-

!
tus

mf
-

ppp
Do mi- nus-

(ca. h )

de us- sa ba- oth-

!
tus

mf
-

ppp
Do mi- nus- de

(ca. h )

us- sa ba- oth-

!
#

Sanc
ppp

tus

Die Passagen ohne Notenhälse in einem schnellen,

dem Betonungsgefälle des Textes entsprechenden (freien)

Rhythmus leise, aber mit viel Sprache singen; die Gesamtlänge eines Einsatzes

soll sich in etwa nach der darüber notierten Dauer richten

(auch über Taktstriche hinweg). Die rhythmisch ausnotierten Passagen sollen im Kontrast

dazu legato und etwas hervortretend gesungen werden.

- do

(ca. h )

mi- nus- de us- sa ba- oth-

!
#
legato

pp
de

$

us- sa

$

ba- oth-

5

!
#

do

ppp
mi- nus- de
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us- sa ba- oth-

#
- tus

3

p

#
- tus

3

p

#
tus- -

3

p
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) &* &* &* & &* &* ) ,
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A 1

A 2

A 3

T 1

T 2

T 3

B 1

B 2

B 3

!
sanc tus- do

(ca. h )

mi- nus- de us- sa ba- oth-

!
sanc tus- do

(ca. h. )

mi- nus- de us- sa ba- oth-

!
do mi- nus

(ca. h )

- de us- sa ba- oth-

!
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do

$

legato

pp

mi- nus- de

$

us-
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!
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tus- do mi
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- nus- de us- sa ba- oth- legato
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3
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ppp

tus- do

(ca. h )
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T 2

T 3
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B 2

B 3
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pp do mi- nus- de us- sa ba- oth-
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do
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!
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de us- sa ba- oth-
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ppp

sanc tus- do
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mi- nus- de us- sa ba- oth-

!
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pp
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$
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5 5
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!
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#
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A 2

A 3
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T 2
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$
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$
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h = 46-50 ca.

h = 46-50 ca.

h = 46-50 ca.

Lukas Langlotz

V

AGNUS

Altus

Altus

Altus

Tenor

Tenor

Tenor

Bass

Bass

Bass
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p
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p
qui

% &
pp
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p
di-

&
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p
qui

%
#

& &

Das ganze Ensemble beteiligt sich an einer melodischen Linie. 
Es soll der Eindruck eines übergeordneten Legatos entstehen 
(also Brüche in den Übergängen zwischen den Gruppen vermeiden).
Zur Dynamik: Auf keinen Fall das piano forcieren! Die Stimmen
sollen klingen.
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